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dclight in vcrbal omament detract from thc

narrativc's structurc or obscurc thc topics it

cxamlnes, and he is careful at cach stage to

appcal as much to his rcadcrs'intcllccts as to

thcr emOtiOnst Frottl this wc should,I think,

conclude that some Elizabetllan wtttcrs of

prosc flction wcre mucll bcttcr craftsIItrcn than
commentators havc bccn Mれ 1ling to rccognize,

aIId that thcy read one anothcr's work wlth

intelligcnt attcntion.If Par17,whOSC powcrs as

a writcr arc as modcratc as thc llamc of his

protagonist, is ncvcrthclcss capablc of orgall‐
lzlng his narrativc wth stt and cllI― g,wc
should pcrhaps look afrcsh for cvldencc of

cqually clcvcr plotting in the works of his

contcmporanes.

T h i s  c d i t i o n  o f 舟方θt t r a r が, t h e n , d O c s  j u s t
what the inaugural volumc in a settes ought to

do lt rnakcs us think agaill about the genrc it

rcprcsents,and look fo「ward with cagcmcss to

thc othcr discovcrieS awaiting us as the serics

prOgrcsscs.Ashgatc and John Silnons should
bc applaudcd for gctting thc scdcs started,and

cvcly good libraすy should subscribc to it.
R.W MASLEN

Univcrsity of Glasgow
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THIS is lnorc than silnply a second edition of

A.C,Hamllton's classic 1977 Longman Amo‐

tatcd edition of 7挽2炉わタァた 2″をタカで一it is thc

rlrst full edition of thc pocュl since the Vad‐

011ユ1■,and as such itis hkcly to bccome the new
standard.Httoslli Yamasllita and Toshiyuki
Suzuki havc prepared a freshiy collatcd tcxt

of thc poeni that is a plcasurc to read, and
HZLniltOn's notes rcma■l as comprchcnsive and

valllable as ever With thc additlon of a full
and deta工ed list of charactcrs by Shohachi

F ukuda,t虹swよl bC an esscntial tcxt for all

scholars and students of thc poem and thc

period.
Hanlllton's iIItroduction prescnts a phlcg‐
matically polcIIllc suttcy of critical trcnds

regarding the poem without going into too
much  ulterprctative  dctail  Hc  is  clcarly

opposed to the Ncw IIistodcist aIId psycho‐
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analytic readings which have dominated Spelll‐

scr studies over thc quarter ccntury shce thc

rlrst edition,seeing theln as inattcndve to thc
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approach, enabling llin to avoid thc broad

cultural argumcnts that would dog up annota‐

tion,Instead,he wants to Fsct thc stagc for thc

rcccption of ttc娩 夕r形 2″でで″Cin tは s IIl11lcn…

■lum by focussing on thc virtucs'(5)一thiS iS an

apprOZLCh that he followed in 1977 and it stiⅡ

holds good at lcast as a pttlnary reading for

undcrgraduatc students,Thcrc is now pcrhaps

more focus on the historical position of the

poem's vil■ues,both in thc introduction and in

the notes,but thc〔五sputably or at best tangen‐

tially rclevant texts that New IIisto五cists tend

to bring alongside thc pocm are not adulittcd,

Hc argues that`the poem was meantto be rcad

as a verseェ I thc Biblc was rcad in Spellser's

dayt any stanza is the centrc frorl which to

rcconstitute the wholc'(6)。Whnstthis may not

take much acc6imt of Spcnscr's chanttng
i n t c a t i o n s  a s  h i s  p o c m 針o l v c d , i t  i s  a  p r i n c おl e
that Focuses thc annotations on thc tcxt itscli

which must bc understood on its own tcrlns

bcfore it can bc used as an obicCt fOr thcoret‐

ical discussiont Rightly haゃtng■ o truck宙 th

conccpts such as social cnergics,Hanilton

insists that thc pocHl'S nOral perspcctive dc,

dves from thc cxpcriencc of reading it`flnally

nothing outsidc thc poem is necdcd to under‐

stand it cxcept(fOr us)thC Sharcd prlmary

cuiturc of its flrst audience'(7)Thcre Will be

maIIy who will dsputc thc availabⅡ ty or exisい

ence of such a lnonolidttc coIIcept as a shared

pnIIlary culture, but l for onc am happy to
acccpt it as a thcorctical flction that wc must

rely orl if、vc arc to get on with thc business of

intcrprctatlon. Httn■1lton argucs that Spenscr

tdcs to rcstorc words to thcir pnrnal ineaning

and thc principlcs or anllotation focus on

Spenscr's scnse of linguistc purity, though

thcy perhaps glvc lcss attention to the poet's

parodic impulscs, the sillincss, basically, that
makes Spenscr so sagc and sedous.

Givcn thc focus on reading the poem as an

expc五cIIcc,What is it like to read thc poem in

this new edition?It is ccrtainly a lnorc attrac‐

tively prescnted text than it was in 1977.

Fttstly,the typcface is much casier on thc

cyc.It is iarger and dearer(the ttrst cdition
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used a copy of thc 1909 0xford cditioa).

SccoIIdly, thc notcs arc prcsctttcd bclow thc

tcxt rathcr than distractingly wrappcd aroultld

it Wc also gctrnore of a fcel for thc pocm asit

was o五 夢nauy p五 ntcd. Thc woodcut of St

Gcorge k田 上ng the dragoll at the cnd of Book

l is presented herc,as it was not in 1977,and

facsimiles of thc tities to thc books glvc thc fdl

ornamentation`Thc only slight flaw is that the

usc of columns(a cOnscqucnce of putting thc

notcs at thc bottom of thc pago frcqucntty
divides the statrlzas illl La丘

The maior dittercnce of this tcxt from prc―

vious editions is that it takcs thc tcxt of Books

l llII froni thc 1590 rathcr than thc 1596 cdi‐

tion.This is a soundly bascd dccision,though

thc Letter to Ralcgh(only fOund in 1590)might

COltlSequentiy be placcd at thc end of Book III

in order to glvc us the pocm as originally

presented.The retum to the odginal punctu‐
atiOn is a particulariy wclcome fcaturc of this

cdition,and onc which,oddly cnough,Inakcs

t h e  p o e m  f c c l l e s s  a l i c n  A l l i n  a l l , i t  i s  a  m t t o r

work of scholarship,comblning a lncticulously

prcpared tcxt with splcndid annotation lt will
last,and v′11l help to inspire ncw gcnerations of

rcadcrs.

TOM MACFAUL

Oricl College,Oxford
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IF thcre is something disquicting about con―

tcmporary Shakcspcarc critidsm一 apart from

its IIlagmtudc― itis that a growing nunbcr of

publications sccm intent to dcmonstrate,abovc
all,ther olvII origillality.This is,of course,no

novcityi C.St Lewis once expresscd tts pity for

those unfortunate(foreign,hc kindly addeo

acadcmcs who arc forccd to kcep produchg

startling ncw intcrpretations of litcratt workS

h order to Elaintain thcir tcnure at lmversity.

Thc words of thc dead poets arc inevitably

modiflcd iII thc gllts of the ttving and Shake‐

spcarc is no cxccption;Inodcrn trends of tcx―

tual cnticism, howcver, have cxtcnded this

further than just ttertty analysis.Parallel to
an endcmc herlncneutic illstability wc havc

discovcrcd the instability of Shakespeare's

text lt follows that we can■ ow fmd editions

w・hich purport,血 OSt Of all,lllot to preSellt us

with a text,but to bc scnsational at al costs一

bcing shockingly,脇 ″θttα,perhaps,but fre‐

qucntly no more tseFul than a pink dillncr

jackct
ms6ook,instead,prOves that sensiblc cdit"

ing and inspircd criticism are still possible,

presentlng rcadcrs with a new conccpt of
Shakespcarc's pocms,but without any scllsa‐

tionalism.It is o占 事nal WithOut cditorial ex‐

travagancc,  shrewdly  innOvativc  in  its

prcscntation of these works, and exccptional
in its carcful handling of cvidcncc, As Colin

Burrow statcs in the introduction(12)thls

cdition is infomed by the question`what sort

of poet was Shakcspeare?'.  Rcaders arc

allowcd to foHtt thdtt own oplllloll by readlng

not ody all of thc canonical tton‐ draH14はc

works but alsp those poems which contempor‐

arics cOuld have believed to bc Shakcspcarc'st

Thus,thc Cθttβ姥″c So″れをrs α″ガPοを初sindude

hcrcフを″四 α″冴夕あホ ヵ乙″でァタrc(thiS titlc For

動 夕沢ωでザ ニ″c r C C をi S  a d o p t e d  h c r c  f r o l l  t h c

titic‐pagc oFthe flrst Quai0 0f 1594),thc Cntire
series Of pocms which appcarcd inダ 挽でPassテθz―

αrc Piをgr肋 ,`Lct thc bird of loudcst lay'(`ThC
Phocnix and thc Turtlc'has bccn rcplaced wlth

this flrst‐linc titic sincc it is has no connection

with Shakcspcare), Sあ αた2ヮをarで
's Sθ
P2″でサS, a

んθソcrな Cθ物 五α,″r,thc lllluch―disputed・Shau I

die' and other scattcred verscs attributcd to

Shakespeare in the scventeenth ccntury (CX‐

cludhg those attriblltcd to`W.S.', and thcrc‐

fore also thc spurious F磁 2rα′酎c8y),

Burrow's edition,thcn,providcs a selection

hithcrto unavailablc in a singlc volulnc,It is

■otcworthy that placing all thcse poerIIs

togcther is far fron disoricnthg. First of a上,
cvcry cffort is madc to summanzc the intricate

dcbatc on thc authorship ofthcsc tcxts(inCiud_

ing the reieCted EIcgy),and_覇 たth admirablc

scholarly honcsty ―  unascribablc poems arc

allowcd to rcmain冴 ″あ力(SCC C.g,thC discussion
on tShall l dic?', 148-52)。 SccOndly, reading

these tcxts together has the almost paradoxical

effect of IIlaklng onc perceive thc dramatic

dよhcnsion oF Shakcspearc's poems. Movillg

fromン セ″″s and乙 ″cr夕cでto thc Sθ″″?rs(evcn

via thc Pα酎ゎ″arc P′rgrル″pOCms and`Let the
bird Of 10udcst lay')onC iS a1lowcd to pcrccivc


